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Ixunayeu U YUHHUU
28 mas — 26 uiona / 2016

BeicTaBka obbeanHseT aBa nepuoaa Teopyectsa Oaera Macrosa. Camble paHHME MOAOTHA OTHOCATCSA
K LMkAy «[onybas AaryHam.

Pabomet 6biau evinoanenst ewe 23 200a nasad, Ha 3ape HeoakadeMusma —
deudicenus 3a 6036pauienue K KAACCUuKe U MpaduyuOHHbIM HABLIKAM Ma
cmaa, opeanuszosannoeo Tumypom Hosurosvim na prybesce 1980-90 20006.

Hosas cepus paboT HanmcaHa Oaerom Macaosbim B 2015-16 ropax. B 1993-m B 3anax Hoson Akaaemum
paboTalolume B TBopyeckoM TaHaeMe Oner Macaos 1 BukTop KysHeLioB co3paloT nepBbiit KpymHbIlt Heoa-
KaGAEMMUYECKMI LKA MaCLUTABHbIX XMBOMMCHBIX MNOAOTEH «[OAY6as AaryHa», BOCEMb W3 KOTOPbIX, MObbIBaB
B ['omaHamn, Aanmnn, Hopseruu, [Nonblue, ['epmariu, Beasrin, ViTaann, BeHrpum, HelHe npeacTasaeHsl B [ pu-
AUMHXOME. KapTUHBI HanMcaHbl MO MOTWBaM GOTOrPadUit, 3aMeqaTAEBLIMX AETHU OTABIX Ha HYAWMCTCKOM
naske B CriMense HeOOAbLLOM KoMMaHkn. B Hee Bxoanaa Byayllas nepsas oTeyecTBeHHas AEBYLLKa-AM-AKEN
NeHa [onosa, 6yaylumin nsecTHbIn doTorpad Barepuin Kauyba 1 asTop 3Tvx cTpok. ObHaxeHHbIM reposim
«oAYBOI AaryHbI» AaHbl MMEHa aHTUUHbBIX GOTOB W FepOeB, @ Cama XKUBOMMCb NMPOHM3aHa APKMM CBETOM, Tak
YTO Ta TPEBOXHAs AAt OTEUECTBA MOXa MPEACTAET BPEMEHEM AyYe3apHOrO CHacTbA. BbicTaBka, OTKpbIBLUA-
Aca B 3arax HAWM B aexkabpe 1993 roaa, ¢ koTopol, COBCTBEHHO, 1 Hauarach ncTopus Hoson Akaaemin
Ha «[lywkuHckow, 10», noAb3oBarack HeobblualHbIM ycriexoM. Cpean ee noceTuTerelt Bbia poccuiickie
noAnTukn AHatoamin Cobuak 1 [aamHa CTapoBoiToBa, 38e3pa $paHLysckoin durocodumn Kak Aeppuaa,
BblAGIOLLMIACA My3blkaHT Cepreit KypexiH, Bckope, Moapaxas HEOaKaAeMIUCTam, OBPAAVBLUMIACS B TOTY W AaB-
POBbIN BEHOK, U MHOTUME APYrMe 3HAMEHUTOCTM.

HeoakaaeMu3M, 3apoavBLIMIACA B cpeae «HOBBIX XyAOXKHMKOBY — HbIOBEMBEPOB BOCBMUAECATBIX, Ubsi AES-
TEABHOCTb GbIAA OPUEHTMPOBAHA Ha MOMYASPHYIO KYABTYPY (KMbl Mrpaem Mor-My3blKy», — OLLapalLMBaA CBOMUX
cobeceaHnkoB BukTop Lloit), reHeTunieckn HEC B cebe 3AeMeHTbI MOmM-apTa, U 3TO MOXHO MO4yBCTBOBATH
B XapakTepe paHHel HeokAaccukn Macaoa u KysHelloBa. MacAoB HallieA 3TOMy COBCTBEHHOE OMpeAEAeHHe,
Ha3blBasi CBOW MPOW3BEAEHMS K3CTPAAHOM XKUBOMMCHION. [ocAe BbilLeCKa3aHHOTO, HET HNYETO YAUBUTEABHOTO
B TOM, UTo MacAoB obpallaeTcs K LiBETaM, CO3AAB HOBYIO CEPUIO M3 LUECTU NOAOTEH. HTO e CBA3bIBaeT ABa
LIMKAQ, Pa3AEAEHHbIE MOYTK YETBEPTHIO Bekal

Hosonue yuxast Macaosa Goaee cosepyamensiol u MeoumamueHsl, HO
u 6 «l 0ﬂy60ﬁ JAazyHe», U 8 YBEMOUHBIX CePpUAX coxpanaemcs 632410 Ha Mmup,
Kax Ha npexpacusul patickuil cad Idem, uru Apxaduio, 20e mMbl HAXOOUMC
6 2apmonuu ¢ npupodoii, He masuielt ONACHOCMU, KAK 8 MAMEPUHCKOM upese.

BPHA AV MOXHO HalTh /\)/LJLLII/II;I KOHTEKCT 1 BPEMSA ToAad AAA 3TOM 3KCMO3MLMM, YEM LLBeT}/LLLl/Il;I B BECEAbIN
MecsiLL Mam caa rpl/lAL‘ll/lHXO/\/\a, Ha3blBaeMbIN KPI/ITMKOIZ LKUEHTPOM apT-ONTUMK3IMa.

Andpeii Xnobviemum, uckyccmeosed
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28 May — 26 June / 2016

This exhibition combines two periods of Oleg Maslov's work. The earlier canvases are part of the “Blue
Lagoon” series.

They were painted some 23 years ago, at the dawn of Neo-Academism,
a movement aimed at returning to the classics and to the traditional
practices of the art, which was largely orchestrated by Timur Novikov in

the late 1980s — early 1990s.

The new works were painted by Oleg Maslov in 2015-2016. In the halls of the New Academy in 1993, Oleg
Maslov and Viktor Kuznetsov, working in creative tandem, created the first major Neo-Academistic cycle
of large “Blue Lagoon” canvasses, eight of which — having travelled to the Netherlands, Denmark, Poland,
Germany, Belgium, ltaly, and Hungary — are currently being exhibited in Gridchinhall. The paintings are done
in photographic style, and capture people on a summer outing on a nude beach in Simeiz. Among these
is Lena Popova, who would soon become Russia's first female D), Valeriy Katsuba, a soon-to-be famous
photographer, and me. The naked figures in “Blue Lagoon” were given the names of ancient gods and heroes,
and the paintings themselves are permeated with a bright light in a way that portrays that turbulent era as
a time of lustrous bliss. The exhibition, which opened in the New Academy of Fine Arts in December 1993
and incidentally marked the opening of the New Academy at “Pushkinskaya 10" as well, was unusually popular.
Visitors to the exhibition included Anatoliy Sobchak, Galina Starovoytova, French celebrity philosopher Jacques
Derrida, eminent musician Sergey Kuryokhin (who most likely was making some fun of the New Academists,
dressed in a toga and with a crown of laurels), and many other well-known individuals.

Neo-Academism originated among the “New Artists” — the new wavers of the |1980s, who oriented themselves
towards popular cutture (“We play pop music”, said Viktor Tsoy once, dumbfounding those listening). It carried
the genes of pop art, which can clearly be felt in the nature of the early neoclassical works of Maslov and
Kuznetsov. Maslov found in this a definition for himself, calling his works “entertainment painting”. After all of
this, there seems nothing strange about Maslov moving on to flowers, creating an entire new series of six
canvasses.

What connects these two series, done almost a quarter century apart? Maslov’s
later works are more contemplative and meditative, but in “Blue Lagoon”,
and in his recent flower series, we see a view of the world as the paradise of the
Garden of Eden, or Arcadia, where we find ourselves in harmony with nature,
[ree of the spectre of danger, as in the mother’s womb.

We doubt there is a better time of year for this exhibition than the merry month of May, or a better place
than the Gridchinhall Garden in bloom, called by one critic “the center of art-optimism”.

Andrey Khlobystin, fine arts expert
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canvas, oil
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canvas, oil
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Oner Macnos, BukTop Ky3Hewos
Posicoenue Benepot
13 WikAa «oAyBas AaryHay, 1993

XOACT, MacAO
[40 x 190 cm

Oleg Maslov, Viktor Kuznetsov
Birth of Venus

from the series‘The Blue Lagoon”, 1993
canvas, oil

140 x 190 cm




Oner Macnos, BukTop Ky3HeLioB
A¢ppoduma
13 WikAa «oayBas AaryHaw, 1993

XOACT, MaCAO
189 x 139,5 cm

Oleg Maslov, Viktor Kuznetsov
Aphrodite
from the series “The Blue Lagoon”, 1993

canvas, oil
189 x 139,5cm
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200 x 150 cm

Oleg Maslov, Viktor Kuznetsov

Temptation

the left side of the diptych. From the series“The Blue Lagoon”, 1993
canvas, oil

200 x 150 cm
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Kunapuc
13 ukAa «oayBas AaryHay, 1993

XOACT, MaCAO
190 x 140 cm

Oleg Maslov, Viktor Kuznetsov
Cypress
from the series “The Blue Lagoon”, 1993

canvas, oil
190 x 140 cm
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The Birth of Venus 2
- from the series The Blue Lagoon”, 1993
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XOACT, MaCAO
200 x 150 cm

Oleg Maslov, Viktor Kuznetsov
Adam and Eve 2
from the series “The Blue Lagoon”, 1993

canvas, oil
200 x 150 cm
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200 x 150 cm

Oleg Maslov, Viktor Kuznetsov
Adam and Eve
from the series “The Blue Lagoon”, 1993

canvas, oil
200 x 150 cm
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OJIEF MACJI0B

Poannca B 1965 roay. OkoHuma [MeHseHckoe xyaoxecTseHHOe yumanile nm. KA. Casuukoro.
BbicTaeasieTca ¢ 1985 roaa. VuacTHUK TBOpUeckx obbeanHeHMIN «HoBble Ankues, «HoBbIe XyAOKHMKIY, «KAYD Apy3en MaskoBCKOro.

OawH 13 ocHoBaTeel U [podeccop kadeapbl xmBonmcn Hosol Akaaemmn MzsiuHbix VckyccTs, cosaaHHoOM TrumMypom HoBUKOBBIM.

B Havane 90-x roaos akTmeHO coTpyaHudan ¢ Cepreem KypexuHbim m «l lon-Mexanukony. C 1993 no 2005 roa paboTaa B TaHaeme ¢ BrkTopom Ky3HeLosbiM. PaboTsl Oaera MacaoBa HaxoaAaTcs B cobpaHmsx [(ocyAapcTBEHHOrO
Pycckoro My3es, l'ocyaapctserHol TpeTbskosckol [arepen, Stedelijk Museum (AmcTepaam), koHuepHa “Gasunie” (TlomanHams), B YaCTHBIX KOMeKLmsX B Poccum 1 3a pybexom. KueeT 1 paboTaeT B CaHkT-[ leTepbypre.

. 36pa1mue KOANeKmueHbsle sblicmasKu

2015
2014
2011
2005
2005
2004
2004

2003
2003
2003
2003
2002
2002
2001
2001

2000
2000
2000

AbconoTHan kpacoTa, Myseit JTiodéuza, bydanewm

Crporoctb v kpacoTa, UVG Art Gallery, Examepunbype

Hosas Akaaemus. CaHkT-INeTepbypr, Kyssmypruviti gpond «Examepuna», Mockea

CoyvactHukn, Tpemvaxoscxas eanrepes, Mockesa, Ilepsas Mockoscxas buennane cospemennozo ucKyccmea
Moaa 1 cTuAb B poTorpadim, Mockoscruii meacoynapoonviti homo decmusans

Poceuiickmnin Heoakaaemmnam, Myseii uckycems 6 boprxonvme, Janus

OcTopoxHo! Vckycctso Mocksbl 1 CaHkT-leTepbypra, Hayuonarsnviii mysei uckycems,

apxumexmypv. u ouzauna, Hopseaus

AxTyanbHoe nckycctso CarkT-lNeTtepbypra, Popym Stadpark Verlaf, Ascmpus, I'pay

Et in Arcadia Ego, Museanum, I'epmanus, /[pesden

Astematio capitus, Museum of NAFA, Iywxuncxas 10, Canxm-Ilemepoype

10 AeT Apyx6bl B nckyccTse, Myseti Honxongomusma, Canxm-Ilemepoype

Cherypouka — HoBoe uckyccTso 13 Poccun, Zacheta Gallery, Hosvwa, Bapuasa

Tsopubl npekpacHoro, Palazzo Forti, Hmaaus, Bepona

KpacoTa 1 spoTuam, loarandus, I'ponuneen

Mexay 3emMAell 1 paem, HOBOE HampaBACHME KAACCUKM B CKYCCTBE CeropHs, Myseil cospemennozo uckycemsa,
beaveus, Ocmenoe

Poceuiickmin Heoakapemmam, Myseti uckyceme 6 boprxonome, Janus

HacaeaHukm CnapTbl, HOBbIN POCCUMCKMI KAaccuLM3M, HoBast akaaemus, Snellman Hall, Punasnous, Xeascuniu
AvHaMUyHble Napbl, npuypoueno x decamuremuro eanepeu I envmana, Mockea

1999-2000 BaaTwitckan 6reHHare COBPEMEHHOIO MUCKYCCTBa, Szczecin, Puea

Iep

COHAJIbHbLE 8blcmasKU

2014 CesepHbliit Kaskas. [Mapaan3 B kaMypAskHbIX TOHax, easepes NameGallery, Canxm-Ilemepbype

2013
2007
2008
2003
2003
2003
2000
1998
1997
1999
1995
1995
1994
1994
1994
1994

lanepes Noname, Anmeepnen, beaveus

Becenble Apy3bs, eanepess Anna Nova, Carxm-Ilemep6ype

Euwe pas npo aiobosb, eanepess Anna Nova, Carikm-ITemepGype

Et in Arcadia Ego, Museanum, I'epmanua, Jpesden

Astematio capitus, Museum of NAFA, ITywxuncxas 10, Canxm-Ilemep6ype
10 reT Apyx6bl B ckyccTse, Myseti Honxongopmusma, Canxm-Ilemepoype
lonybas aaryHa v TioabnaHbl [Naocuesa, Noname Gallery, Pomepoam

Et in Arcadia Ego, Amfilada Gallery, Szczecin, Iloavua

CexpeTbl Caawerron poww, Art Kiosk Gallery, bprocceas

Colio3 3eman v Boabl, Adidan eanepes, Mocksa

CekpeTbl cBalleHHon pouwm, Hosas axademus, Canxm-Ilemepoype

Oner 1 BukTop, doTorpadus, Erotische Musewm , bepaun

Nonexistant Porcelain, Hosas Axademus, Canxm-Ilemepbype
MeTamopdosbl, I'anepes 21, Canxm-Ilemepbype

CatvpvikoH, Hosas axademus, Canim-ITemepGype

lMepsas BbicTaska doTorpadum, Hosas axademus, Canwxm-Ilemepbype

Buicmasxu 90-x u 80-x 20006

1999
1999
1998
1998

Heoakaaemnsm 1 snekTpoHmka, Huoenuit Hoseopoo, I'opodey, Heanoso, Apocrasas

Buktop KysHeuos, Hosas Axademus Haswnwvix uckycems, Cankm-Ilemep6ype

250,000 miles, Villeroy and Bosh, Manexc, Mocksa

Heoakapemuueckas poTorpadus 13 koamekumm Hoson Akaaemmn VI3s1HbIX VICKYCCTB M YaCTHBIX M KOAAEKLIWIN,
Manexc, Mockea

1998
1997
1997
1999
1999
1996
1995
1995
1995
1995
1995

Bropoi mecsu doTorpadum, Mamnes, Mocksa

[Mepsbiit MexayHapoAHbIN Mecal doTorpadun, Mockea

KabuHeT, ctyans Onera v Buktopa, Cmedaux myset, I'oinanoua, Amcmepdam
B3anmoaenictemne, SCCA excezoonas evicmaska, Cavxm-Ilemepbype
Metaphern des Entrucktseins, Badisher Kunstverein, Karlsruhe, Germany
Wannns n Katactpoda, E. K. Tahrome Gallery, I'epmarua, Ippepm

2\ 3, Das Russische Feld Gallery, I'epmanus, beprun

Dectusans [MywkmHckon 10, Asempua, Bena, Sarsyvbype

Orcrparervie, Mexdynapoonsiii udeo gopym, bayxays

Becennnin seTep, eanepes 103, Canxm-Ilemepbype

|3 MexayHapoAHbI BUaAeO decTuBanb, I ortandus

1994-95 CamonaeHtudukaums, Kuaw, bepaun, Ocro, Conom, Koneneazen

1994
1994
1993
1994
1994
1993
1993
1993
1991
1991
1991
1990
1990
1990
1990
1989
1989
1989
1989

Bospoxaetve n ConpoTueaerie, Mpamopoiii dsopey, Carim-ITemepGype
lony6as raryHa, Mamnesc, Canxm-ITemepGype

Hatawa, eanepea 103, Canxm-Ilemepbype

BosaywHbit nouenyn, Art contact, I'epmanus, bepaun

CospemerHoe unckycctso CankT-lNeTepbypra, omeas «Hescxuii narac» Canxm-Ilemepoype
CospemerHbiit nopTpeT, 1[B3 Manexc, Canxm-Ilemepoype

MeToa, Pori Art Museum, @urnaanous

MeTop, Cows acyprasucmos, Canxm-Ilemepoype

Fopoa, IIB3 Mamesc, Canxm-Ilemepoype

MraneTapuin, Canxm-Tlemep6ype

Hesckuin npocnekT. AHaerpayHa, Ppanyus, Hawm

XOACT — MaTepran AAR MyXUnHbI, 8bicmasounsiii 3an wa Kawupie, Mockea
[Nepsas brieHHare Hosewwero vckyccTsa, I{B3 Mamweax, Jlenunzpad

YMensle pydkn, xayo Masik, Jlenunepao

Hosble xyaoxHWKM 13 AeHunHrpaaa, Museo de Arte Moderno, Mexcuxa, Mexuixo
KeHwwmHa B uckycctse, Jumetinwiti 57, JIenunepad

Becb Aenunrpan, 1[B3 Manexc, Jlenunepad

OT HeodULMaALHOrO MCKycCTBa k nepecTpolike, I asans, Jenunepad

Hosble pycckue, Jom xyavmypo. u mexnuxu, Iorvwa, Bapuasa

1989-99 In Il CeBepoamepukarckas BricTaska «Kayba apyseit Maskosckorow, Paul Judelson Arts, CLIIA, wa-ﬁopx

1988
1988
1988
1988
1988
1988
1988
1987
1987
1987
1987
1987
1987

Hosble xyaoxHWKkM 13 AeHuHrpaaa, Kulturhuset, Illseyus, Cmoxeonssm

80 TanaHTOB Pycckoro AsaHrapaa, Art Atrium, Illeeyus, Cmoxeorom

Hosble xyaoxHuky, Raab Galerie, I'epmanus, bepaun

40 reT HeoduMLIMaABHOTO UcKyccTBa AeHWHIpaaa, 1 asans, Jewunepad

7 HE3aBMCUMbIX XYAOXKHMKOB 13 AeHuHrpaaa, Young Unknowns Gallery, Beauxo6pumarusa, /Tondon
Hosble xyaoxHuku, Opxyc, Koneneazen, /Janus

ApT KoHTakT, Rigas Modes, Puza

HoBble XyAOXHMKN, BbICTaBKa Ha NpeMbepe dpuabMa «Acca, Jeopey morodexcu, enunepad

bes opeoaa. Hosas skcnpeccus B pycckont xusonuck, Gdanski Kantor Sztuki, Ioavwa, I'dansck
Mutoki, AI'Y um. A.A.2Kdanosa, JAenunzpad

AK M2A3, Mockea

Hosble xyaoxHWki, earepes ACCA, Jenunzpad

|75 BbICTaBKa MOAOABIX XYAOXHVKOB, Bricmasounsiit sar wa Kysneyxom mocmy, Mockea



OLEG MASLOV

Oleg Maslov was borm in 1965. He graduated from the KA. Savitskiy Art School in Penza.

Maslov has been participating in exhibitions since 1985. He is a member of the “New Wild","New Artists”, and the "Friends of Mayakovsky Club"” artistic associations.

He is one of the founders of and a professor in the painting department at the New Academy of Fine Arts, created by Timur Novikov. In the early 1990s he worked together with Sergey Kuryokhin and his band Pop-Mekhanika.
From 1993 to 2005, Maslov worked side by side with Viktor Kuznetsov. Oleg's works can be found in the collections of the State Russian Museum, State Tretyakov Gallery, the Stedelijk Museum (Amsterdam), the "“Gasunie”
concern (Netherlands),and in private collections across Russia and around the world. He lives and works in Saint Petersburg..

Selected collective exhibitions

2015 Absolute Beauty, Ludwig Museum, Budapest, Hungary 1997  Office, Studio of Oleg and Viktor, Stedelijk Museum, Amsterdam, Netherlands
2014 Austerity and Beauty, UVG Art Gallery, Yekaterinburg 1999 Interaction, SCCA annual exhibition, Saint Petersburg
2011 The New Academy. Saint Petersburg, Yekaterina Cultural Foundation. Moscow 1999 Metaphern des Entrucktseins, Badischer Kunstverein, Karlsruhe, Germany

2005  Accomplices, Tretyakov Gallery, Moscow. First Moscow Biennale of Contemporary Art 1996 Idyll and Catastrophe, E. K. Tahrome Gallery, Erfurt
2005 Fashion and Style in Photography, Moscow International Photo Festival 1995 2\3, Das Russische Feld Gallery, Berlin Germanj

2004 Russian Neo-Academism, Bornholm Art Museum, Bornholm, Denmark U ' . S ’ .
2004 Watch Out! The Art of Saint Petersburg and Moscow, National Museum of Art, Architecture and Design, Oslo, Norway 1995 Pushkinskaya |0 Festival, Vienna and Salzburg, Austria

2003 Relevant Art in Saint Petersburg, Forum Stadtpark, Graz, Austria 1995 Exclusion, International Video Forum, Bauhaus

2003 Etin Arcadia Ego, Museanum, Dresden, Germany 1995 SpringWind, Gallery 103, Saint Petersburg

2003 Astematio capitus, Museum of NAFA, Pushkinskaya 10, Saint Petersburg 1995 13th International Video Festival, Netherlands

2003 10Years of Friendship in Art, Museum of Non-Conformism, Saint Petersburg 1994-95 Self-definition, Kiel and Berlin, Germany, Oslo, Norway; Sopot, Poland; Copenhagen, Denmark.
2002 The Snow Maiden — New Art from Russia, Zacheta Gdllﬂy, Warsaw, Poland 1994 Rebirth and Resistance, Marble Palace, Saint Pgtemburg

2002 Creators of Beauty, Palazzo Forti, Verona, Italy 1994 Blue Lagoon, Manege, Saint Petersburg

2001 Beauty and Eroticism, Gronigen, the Netherlands 1993 Natasha, Gallery 103, Saint Petersburg
2001 Between Earth and Heaven —a New Classicalism in Art Today, Museum of Contemporary Art, Oostende, Belgium 1994 Air kiss A ricontact B’erlz'n Germany

2000 Russian Neo-Academism, Bornholm Art Museum, Bornholm, Denmark ) : .
2000 Heirs of Sparta — New Russian Classicalism, Hosa akaaemns, SNew Academy, Snellman Hall, Helsinki, Finland 1994 - Contemporary Art in Saint Petersburg, Neusky Palace Hotel, Saint Petersburg

2000 Dynamic Pairs, for the 10th anniversary of the Guelman Gallery, Moscow 1993 A Modern Pc?rtrait, Manege Cgflm%l Exhibition Hall, Saint Petersburg
1999-2000 Baltic International Art Biennale, Szczecin, Poland; Riga, Latvia 1993 Method, Pori Art Museum, Pori, Finland

Solo exhibiti 1993 Method, Jouralists’ Union, Saint Petersburg

L X 1991 City, Manege Central Exhibition Hall, Saint Petersburg
2014 The Northern Caucasus. Paradise in Camouflage Tones, Namegallery, Saint Petersburg 1991 Planetarium, Saint Petersburg
20 l; Nﬁnime Sa\lery, Antwerp, Belgwm' 1991  Nevsky Prospekt. Underground, Nantes, France
2007 Jolly Friends, AnnaNova Gallery, Saint Pelersburg 1990 Canvas — a Material for Men, Exhibition Hail at Kashirka, Moscow
5008 Or?e ;\’Iore Time about Love, AnnaNova Gallery, Saint Petersburg 1990  First Biennale of New Art, Manege Central Exhibition Hall, Leningrad
003 Et in Arcadia Ego, Museanum, Dresden, Germany _ » 1990 Skilled Hands, Lighthouse Club, Leningrad
2003 Astematiocapitus, Museum of the New Academy of the Fine Arts, Pushkinskaya 10, Saint Petersburg 1990 New Artists from Leningrad, Museo de Arte Moderno, Mexico City, Mexico
2003 10 Years of Friendship in Art, Museum of Non-Conformism, Saint Petersburg 1989 The Woman in Art, Liteyniy '57 Leningrad ’ >
2000 Blue Lagoon and Plyuschev's Tulips, Noname Galery, Rotterdam 1989 All of Leningrad, Manege Central Exchibition Hall, Leningrad
1998 Et in Arcadia Ego, Amfilada Gallery, Szczecin, Poland

At Kiosh Callor. B s Beloi 1989  From Unofficial Art to Perestroika, the Harbor, Leningrad
lZZ; Se;rets ?{ the Sacred Grovei 1t Kiosk Gallery, Brussels, Belgium 1989 The New Russians, House of Culture and Technology, Warsaw, Poland
1999 Union of Land and Water, Aidan Gallery, Moscow 1989-99 st and 2nd North American Exhibition of the Friends of Mayakovsky Club, Paul Judelson Arts, New York, USA
1995 Secrets of the Sacred Grove, New Academy, Saint Petersburg

: . Erotische M Berlin. G 1988 New Artists from Leningrad, Kulturhuset, Stockholm, Sweden
1995 Oleg ahd Viktor phot.ogmp y, Lorotiscie ‘useum, eran, Lermany 1988 80 Talents from the Russian Avant-Garde, Art Atrium, Stockholm, Sweden
1994 Nonexistent Porcelain, New Academy, Saint Petersburg

1994 M h 2 . 1988 New Artists, Raab Galerie, Berlin, Germany

etamorp oses, Gallery 1’. Saint Petersburg 1988 40 years of Unofficial Art in Leningrad, the Harbor, Leningrad
1994 Satyricon, New Academy? Saint Petersburg . 1988 7 Independent Artists from Leningrad, Young Unknowns Gallery, London, UK
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OJIEF MACJI0B

Ixunayeu U YUHHUU
28 mas — 26 wions / 2016

«Ecau 661 2 Moz 6am omeemums (3auem HyscHa noasus), A cmaa 6s. pacmenuem, npouumaguium mpyodst 1o cado600cmey» an Koxmo

BbicTaBka mpocAaBAEHHOrO MeTepOYpPrckoro XyAoxHMKa, npodeccopa Hoson Akaaemumn 3auwHbix Mc-
kyccte (HAMIN) Onera MacaoBa «DxuHaLen U UMHHUK. /AEHUHIPaACKas KAYMOa» OObEAMHSIET ABa NEPUOAA
TBOPYECTBA 3TOro MacTepa KncTu. Camble paHHME MOAOTHA Ha BbICTABKE OblAM BbIMOAHEHB! elle 23 roaa
Ha3aA, Ha 3ape HEOAKaAEMM3MA — ABWXKEHMSA 33 BO3BPALLIEHME K KAACCHKE U TPAAMLIMOHHBIM HaBblKaM MacTep-
CTBa, OpraHu3oBaHHoro Tumypom HosukosbiM Ha pybexe |980-x — 1990-x roaos. Toraa Macaos — Avaep
KAVKMX» XMBOMMCLIEB, BXOAVBLUMX B HOBMKOBCKYIO rpynmy «HOBbIE XYAOKHUKIY, OOLEAVHNACA B TBOPUECKMIA
TaHAeM C BukTopom KysHeloBbIM. 3aHsSB psa MOMELLEHUI B MAYLLEM Ha KannTaAbHbIM peMoHT aome Ne |0
Ha [YLKMHCKOM YAWLE, APY3bA-XYAOXKHUKM MOAOKMAM Hadano cyllecTsoBaHms HAKM B xyaoxecTBeHHOM
CKBOTE, MPOAOAXKAIOLLETOCSH MO CEN AEHDb, KOTAa ObiBLUAA KANPEMOHTHAs PyWHa CTaAa 3HAMEHWTbIM Ha BCIO
CTpaHy apT-UueHTpoM. B 3aaax Hosolt Akaaemun Macros ¢ Ky3HeLOBbIM CO3ARIOT MEPBbIM KPYMHbIA Heoa-
KAAEMMYECKMIA LIMKA MACLITAOHBIX XMBOMMCHBIX MOAOTEH «[OAYDas AaryHa», BOCEMb M3 KOTOPbIX, MOObIBAB
B ['onaHanm, AaHun, Hopseruw, [Noablue, [epmarnu, Beabrim, Taamm, BeHrpum 1 T.A., HblHE MPEACTaBAEHDI
8 [puaumHxoAre. KapTuHbl ObIAM HanmcaHbl Mo MOTWBaM GOTOrpaduii, 3aneUqaTAEBLNX ACTHUI OTABIX Ha HY-
AmcTckoM naske B CuMense HeBGOABLLIOM KOMMaHuK, B KOTOPYIO BXOAMAA OyAyllas nepeas OTevecTBeH-
Has AeBYLUKa-am-axkelt AeHa [Tonosa, Oyaywmin n3secTHelM doTorpad Barepui Kauyba 1 aBTop 3TWX CTPOK.
AASt BpEMEHM MEPEMEH, KOTAA Ka3aBLUIMICH HE3BIOAEMbIM COBETCKMIM MUP KMOMABIAY M pacnancs, a Gopmbl
MCKYCCTBA NOTEPSAM KaKyIo-AMOO OMPEAEAEHHOCTb, XapakTEPHO OOOCTPEHME POMAHTUYECKMX TEHAEHLIMIA.
B 6bIToBaHMM MckyccTBa 3TO, Kak B koHLe XVIII Beka — 3moxy ceHTUMEHTaAM3Ma, CTaAO MPOSBAATLCA B MOE3A-
Kax Apy3ei Ha npupoay. Macros ¢ Ky3HeLoBbIM MpWAABaAW 3TUM MPOTYAKaM MO CTapWHHBIM Mapkam K ¢o-
TOCECCHAM B PyWMHAX ABOPLIOB XapakTep aHTUUHbBIX MacTOPaAEM, CNELMAAbHO M3rOTaBAMBAS AAS HUX PasHO-
0b6pasHbIi MHBEHTAPb — AVPbI, AOCTIEXW U T.A, @ APY3el Bpaan ¢ cOBOoM B DpMUTaX, UTOOBI ByAYLLME MOAEAM
3ay4MBaAV MO3bI FEPOEB KAACCUUECKMX NMPOm3BeAeHUI. OBHaXEHHBIM reposiM «I OAYOOI AaryHbI» AaHbl UMeHa
AHTUYHBIX BOTOB M FEPOEB, @ Cama KMBOMMUCb MPOHKM3aHa SPKMM CBETOM, Tak YTO Ta TPEBOXHAS AAT OTeue-
CTBa 3MOXa MPEACTAET BPEMEHEM AYYE3apHOrO CYacTbs. BbicTaska, oTkpbiBwascs B 3arax HAVM B aeka-
6pe 1993 roaa, noAb3oBasach HeobbiuarHbIM ycnexom. Cpean ee noceTuTeAei OblAn POCCUIMCKME MOAUTUKM
AnaToann Cobuak u [aamHa CTapoBoliToBa, 38e3aa $paHLly3ckor dunrocodmm XKak Aeppraa, Bblaalowmics
My3bikaHT Cepreit KypexuH, BCkope, noApaxas HeOaKaAEMUCTaM, OOPSAMBLUMIACA B TOTY W AABPOBbBIN BEHOK,
M MHOTUE APYr1e 3HAMEHUTOCTMU.

HeoakaaeMM3M, 3apoAMBLLIMICS B Cpeae KHOBBIX XYAOKHUKOBY» — HIOBEMBEPOB BOCBMUAECSTBIX, Ubsl A~
ATEABHOCTb BblAd OPUEHTUPOBAHA Ha MOMYAAPHYIO KYABTYPY (KMbl MrPaem Mom-My3bikys, — OluapalliMBaA CBO-
nx cobecearnkos BukTop Lloi), reHeTuyeckn HEC B cebe SIAEMEHTBI MOM-apTa, U 3TO MOXHO MOYYBCTBOBATb
B XapaKkTepe paHHei Heokaaccuki Macaosa 1 KysHeloBa. HeoakaaeMMCTbl HaCAEAOBaAM OOpasbl MOM-38€34
BOCBMUAECATBIX U HE KYMHUYAM», Kak MOAEPHMCTbI, 3aMbIKAIOLLMECA B CBOEN SAUTAPHOCTY, @ CO3AABAAW WC-
KyCCTBO, OBPaLLEHHOE K ADASIM, K LIMPOKOM MyOAMKE, MOAb30BaBLIEECS HEOOBIYAMHOM MOMYAAPHOCTBIO Y MO-
ropexn. OpraHmnsaTop nepsbix pereos KeaH Caamakcos B | 994 roay B MHTepBbIO, Ha Bonpoc: «Kakoso Batue
OTHOLLIEHME K HEOKAAEMM3MY?» OTBeYaeT: «BeankoaenHoe. A A0 ClX MOp HW OAHOW COBPEMEHHOI KapTHHbI
B APYIOM CTUAE He BUAEA®. BAM3OCTb 3TOro MUCKYCCTBa K MPUPOAE HAMOMMHAET, Kak 06 aHTUYHOCTU, Tak 1 06
naeanax Pycco, o koTopoM ¢paHLy3ckuin kyabTypoaor Mapceab DHadd nuweT: «Pycco no cyTu saseTca
nepBbiM GUAOCODOM, NEPBLIM MO3TOM MACCOBOM KyAbTYPbI WM 3raAnTapHOM MeuTbl». Oaer MacroB Hallea
3TOMY COBCTBEHHOE OMpeAEAEHHE, Ha3biBasi CBOM MPOU3BEAEHMS KICTPAAHOM XKUBOMMCHION.

[NocAe BbILLECKA3AHHOTO, HET HUYETO YAMBUTEABHOTO B TOM, 4TO MacAoB — 13BecTHbI Mavo — B 2000-e roael

HaYMHaeT nucaTb LBeTbl. [lepBbiit ero propucTudeckuin Lka 2006-2007 roaos HasbiBaacs «Beceble aApy3bay»
1 ObIA MOCBALLEH, KaK M CaAa KypaTop BbICTaBkM EkaTeprHa AHAPEEBA KAETHMM CTYTHMKAM XM3HU XYAOXKHMKA,
reopriHam copTa «Becenble pebsaTa», pacTylumm v Hero Ha aade noa OpaHuerbaymom (...). Aekopaums 13
LBETOB M TPaB HaNOMWHAET CKa3OUHbIE KYAUCHI MapUMHCKMX KAACCUYECKMX OaAeTOB, COAHEUHbINM 3eAEHbIN
OAELLET MapPTHILLKUHCKUMK Ayramu m pollamm ComoBay. Accoumaryin ¢ KoHcTaHTuHOM COMOBbBIM 3AeCh He
CAyYalrHbl: AHapeeBa — BoAbLIas AlBUTeAbHMLA TBOpYeCTBa «Mupa MCKyCCTBa» — MOYYBCTBOBAAA B KapTu-
Hax MacAoBa MOTMBbI AeKaaaHca. KAKLEHT B KMBOMMCKM MacAoBa OAHAKO e CAeAaH He Ha MOomM-apTOBCKOM
YNaKOBOYHOM rAsHLE (...). — NUWET KypaTop, — Ellle ceroaHa msAyyalolme LBET B MPOCTPAHCTBO rEOPruHbl
M KMBbIE AVUMKM aHIOTUHBIX FAQ30K MOPAXKAIOT Halle BOOOPAKEHUE M KaXKyTCA He3abblBAEMbIMU, CAEAYIOLLMM
AETOM BYAYT APYTME, Ad U Mbl CamU, Kak FOPOLLMHBI M3 OAHOMO CTPYYKa, XMBEM, MOKa y4acTByeMm B 3TOW Hec-
KOHEYHO BOAHYIOLLIEN SKOHOMUKE MPUPOABIY.

Ceityac, cnycts aecsiTb AeT, MacAoB BHOBb 0OpalllaeTcsa K LIBETaM, CO3AAB CEPUIO M3 LUECTU MOAOTEH.
Ho, Ha 3TOT pas, 3TO rOPOACKME LIBETbI, XMBYLLME Y KYCTOB CUPEHW, BO3AE MamsATHUKE AHHE AXMATOBOW,
4TO Ha yAvLe BoccTaHms. DXuHauen v LMHHUW — CUMBOAbI 3TUX HEMPUXOTAVBBIX, HO 3bGEKTHBIX PacTeHM,
TPaAMLIMOHHO YKPaLLaBLLKX elle ACHUHIPAACKME KAYMObI. DTW LBETbI HanKcaHsl 6OAEE MAOTHO M COYHO, YEM
«BeECEAblE APY3bs». XYAOKHUK MCMOAB3YET LIMKAGMEHOBbIN — APKO-PO30BbIN aKPUAOBBIM MPYHT. DTOT LIBET,
HEAABHO MOKOPUBLLMIA MMP AM3aiHa, B kuBonmcn MacaoBa NpuaaeT ocobyio HaChILLEHHOCTb LBETaM, CKBO3b
KOTOpble OH «CBETUTCAY. Koe-rAe Ha «CTbIKax» XMBOMMCEL, HAMEPEHHO OCTABASET MPYHT HE 3aKpalLeHHbIM,
YTO CO3AAET BbIpa3nUTEAbHbIE COYETaHUs U PE30HAHChI 3EAEHOTO M KPAacHOTO, 3aMeYeHHble elle /AeOHapAO.
[opoackue LBeTbl, BocneTble BospcKkmM, PAaCOAOKMAMCE B TEHM KYCTOB, TAE€ MOXHO YCABILIATH MUCK HaceKo-
MbIX, 3aMETUTb CAEAbI MEAKOW XMBHOCTYW LIEHTPa roOpOA, MOYYBCTBOBATb MUCMAPEHUs amMumaka. DTU KAYMObI
BOCXOASAT K POMaHTUYECKUM ByKeTaM, COCTaBAEHHbIM Kak M3 «KYABTYPHbIX®» LIBETOB, BbIpalLEHHbIX Ha PAAKE,
TaK M U3 MOAEBbIX PACTEHMI. TakUMK KOMMO3WLMAMM MMnepaTpuLia Mapua DeaopoBHa ykpalliasa ABOPeLL M
NaBMAbOHbI Napka B [1aBroBCke. B OTAMUMM OT repaAbAMYECKON CUMBOAVKM LIBETOB CpeAHeBEKOBbA W Bapokko,
3AECH peYb MAET O CTECTBEHHOM KPAcoTe, O B3rASAE Ha MUP YeAOBeKa, GAN3KOro Npupoae. ViMeHHo Toraa —
B KoHuUe XVIII Beka, kak NULYT GAOPUCTBI KLMHHUSA HaUYMHAET CBOE BOCXOXAEHMWE K CAaBE». XapakTepHO, YTO
3TO HE NPOCTO AEKOPATMBHbBIE PACTEHMS W, HANPUMEP, MOUCTUHE, YyAECHBIMK AEKAPCTBEHHBIMM CBOMCTBA 00-
AGAQET dXMHALIES: €€ MPUHUMAIOT OT AEMPECCUM, OT YKyCa 3Mew, OT MPOCTATHTa, OHa KyrHeTalole AeNCTBYeT
Ha MMEIOLLMECS B OpPraHm3mMe CTPEMTOKOKKIY.

Oner MacroB — MacTep, OTAMYAIOWIMIACA TEM, UYTO Pa3AUUHbIE MEPUOABI €O TBOPYECTBA, Kak MOXeET
MOKa3aTbCA AASl CTOPOHHETO B3rASiAG, MPUHAAAEKAT Pas3HbiM XYAOXKHMKaM. HTO xe CBA3bIBAET ABa LMKAQ, Pas-
AEAEHHble MOYTH YeTBePThIO Beka! Elle paHHUe «AmKue» kapTuHel MacAoBa, rAe, HampuUMep, CKeAeT BOMBaeT
rBO3Ab Cebe B Yeper, Bbi3blBaAW Y 3pUTEAEN MPUAMB BeceAus. B Halle Bpems, Koraa Mo-HacToALLEMY MOXBa-
AUTb TPYAHEE, YEM KPUTMKOBATb, OMTUMM3IM — PEAKOCTb, @ OKPYXAIOLUMIA MUP OMSTb KMOMABIAY, HAUMHAIOT
LEeHUTbCS durypbl 6oaport neTepOyprckoit Tpaanumm, Tuna Tumypa Hosukosa nan Mambiwesa-MoHpo, Ybe
MCKYCCTBO PacnpOCTPaHAET PaAOCTb U cyacTbe. K 3TOM HEMPEKAOHHOM TPaAMLIMKM OTHOCKUTCS W TBOPYECTBO
Onera Macnosa. Ero nosaHve LvkAbl 6GoAee CO3epLATEAbHBI U MEAMTATMBHBIL, HO U B &I OAYOOI AaryHe,
M B LIBETOYHBIX CEPUSX COXPAHSETCS B3TASA Ha MUP, KaK Ha MPEKPAcHbI Panckuii caa DAEM, AU ApKaaMio,
A€ Mbl HAXOAMMCS B FAPMOHMWU C MPUPOAOH, HE TasilLiel OMacHOCTU, Kak B MaTEPUHCKOM YpeBe. Bpaa A MOX-
HO HalTW AYULIMI KOHTEKCT U BPEMSI TOAR AASI 3TOM KCMO3WLIMM, YEM LBETYLLMIM B BECEABIN MECSL, Mal caa
[ PUAYMHXOAAG, Ha3bIBAEMBIN KPUTUKOM «LEHTPOM apT-OMTUMM3MA.

Andpeit Xnobviemum, uckyccmeosed
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U3 yuraa «Ixunaveu u IHunuu» No 1 U3 yuxaa «Ixunaveu u Hunuu» No 2 U3 yuraa «Ixunaveu u Iunuu» No 3

2015 2015 2016

XOACT, MaCcAO XOACT, MacAO XOACT, MacAO, akpuA

110 x 154 cm 136 x 200 cm 150 x 149,5 cm

From the series “Echinaceas and zinnias” Né 1 From the series “Echinaceas and zinnias” No 2 From the series “Echinaceas and zinnias” No 3
2015 2015 2016

canvas, oil canvas, oil canvas, oil, acrylic

110 x 154 cm 136 x 200 cm 150 x 149,5 cm

Ayl - ! e RN u ol
U3 yuxaa «Ixunaueu u Hunuu» No 4 U3 yurxaa «Ixunaueu u Hunuu»r N 5 U3 yuxaa «Ixunaueu u Lunuu» No 6
2016 2016 2016
XOACT, MaCAO XOACT, MaCAO XOACT, MaCAO
154 x 154 cm 1495 x 154,5 cm 1545 x 1545 cm
From the series “Echinaceas and zinnias” No 4 From the series “Echinaceas and zinnias” No 5 From the series “Echinaceas and zinnias” No 6
2016 2016 2016
canvas, oll canvas, oil canvas, oll

154 x 154 cm 1495 x 1545 cm 1545 % 1545 cm



Oner Macnos, Buktop Ky3Hewos
Pooicdenue Benepot

13 Wikna «lonybas AaryHay, 1993
XOACT, MAcAO

140 x 190 cm

Oleg Maslov, Viktor Kuznetsov

Birth of Venus

from the series“The Blue Lagoon”, 1993
canvas, oil

140 x 190 cm

Oner Macnos, BukTop Hy3H8L|0B.
Meneaait, Eaena u Ilapuc

13 umkAa «lonybas AaryHa», 1993
XOACT, MacAO

140 x 190 cm

Oleg Maslov, Viktor Kuznetsov

Menelaus, Helen and Paris
from the series ' The Blue Lagoon”, 1993

canvas, oil

140 x 190 cm

Oner Macnos, BukTop Ky3Heuos

A¢ppoduma

13 Lmkna «lonybast AaryHay, 1993
XOACT, MacAO

189 x 1395 cm

Oleg Maslov, Viktor Kuznetsov

Aphrodite

from the series "The Blue Lagoon”, 1993
canvas, oil
189 x 1395 cm

Oner Macnos, BukTop Ky3Heuos
Posicoenue Benepot 2

13 umkAa «lonybas AaryHay, 1993
XOACT, MacrO

139 x 189 cm

Oleg Maslov, Viktor Kuznetsov

The Birth of Venus 2

from the seriesThe Blue Lagoon”, 1993
canvas, oll
139 x 189 cm

Oner Macnos, BukTap Ky3Hevos
Hcxywenue

AEBast YacTb AVNTHIXA U3 kA «oAyBas AaryHa», 1993

XOACT, MacAO
200 x 150 cm

Oleg Maslov, Viktor Kuznetsov
Temptation
the left side of the diptych. From the seriesThe Blue Lagoon”, 1993

canvas, oil
200 x 150 cm

Oner Macnos, BukTop KyaHeLios

Adam u Esa 2

13 LmkAa «onybas AaryHay, 1993
XOACT, MacAO

200 x 150 cm

Oleg Maslov, Viktor Kuznetsov

Adam and Eve 2

from the seriesThe Blue Lagoon”, 1993
canvas, oil
200 x 150 cm

Oner Macnos, BukTap Ky3Hevos

Kunapuc

13 Lnkaa «onyBast AaryHay, 1993

XOACT, MacAO
190 x 140 cm

Oleg Maslov, Viktor Kuznetsov
Cypress
from the series “The Blue Lagoon”, 1993

canvas, oil
190 x 140 cm

Oner Macnos, BukTop KyaHeLios

Adam u Esa

13 Lnkna «onybas AaryHay, 1993
XOACT, MacAO

200 x 150 cm

Oleg Maslov, Viktor Kuznetsov

Adam and Eve

from the series The Blue Lagoon”, 1993
canvas, oil
200 x 150 cm



Gridchinhall

YacTHas 3aropoaHas raaepes Co CTYAMEN-MaCTEPCKOM AAA XYAOXKHMKOB. Mbl MOMOAHAEM KOAAEKLIMM
MPOW3BEAEHNIN NCKYCCTBA, KOHCYALTUPYEM 1 NOABMPAEM XMBOMMCh, CKYABMTYPY, MHCTAAAALIMK, FpadyiKy

B MHTEpbep. Haln XyAOXeCTBEeHHbIE MPOEKTbI HOMUMHMPOBAAMCH Ha NMpemMun KaHaMHCKoro v «/IHHOoBaLWAY.

ApPT-pesnaeHLMA [ PUAUMHXOAA 3TO MECTO, TAC XMBYT 1 PaboTaloT XYAOXKHWKM — MOAOADIE TaAaHTAVBbIE
aBTOPbI W MPM3HaHHbIE MacTepa. 3aMedaTeAbHOe CoYeTaHMe UCKYCCTBa 1 MPUPOADI, CTapOM PyCCKOM
AEPEBHM 11 €BPOMEVCKOrO NOAXOAA K OKPYXKaloLLEeMy NPOCTPaHCTBY ACAAIOT [ PUAUMHXOAA YANBUTEABHbIM,
HM Ha YTO HE NOXOXMM MECTOM.

Pacnosooicenue u xonmaxmot
143422, Mockosckasi 06A., KpacHoropckuin p-H,
c. AMUTpOBCKOE, YA. LleHTpanbHasn, 23

+7916 8820122

+7 909 634 5513

www.gridchinhall.ru

gridchinhall@gmail.com

K1 /gridchinhall

B @gridchinhall

Mt naxodumcs nedanexo om ycaovovt Apxanzeavcioe u nocerxa Huxosuna I'opa, 6 wace e3dv, om yenmpa
Mocxevt u 6 decamu murymax om mazucmpassnoix wocce — Hogopuaiccxozo u Py6resciozo.

ITpuobpecmu padomot
CaeThaHa [ praunHa

+7 91688201 22

+7 495 63502 35
sv.gridchina@gmail.com

Private country contemporary art gallery with artist's studio. We are engaged in collection management
and development and matching art with interiors. Our exhibitions and art projects were nominated for the
Kandinsky and Innovation Prizes.

Gridchinhall art-residence is the place where both young talented and well- known artistslive and work.

A magnificent combination of art and nature, old Rus- sian village and european environment approach
makes Gridchinhall a miraculous and especial place.

Location and contacts

23, Tsentralnaya Street, Dmitrovskoe settlement, Krasnogorsky district
143422 Moscow Province, Russia

+7 9168820122

+7 909 634 5513

www.gridchinhall.ru

gridchinhall@gmail.com

i /gridchinhall

@gridchinhall

We are within a veach of the Archangelskoe estate and Nikolina Gora, an hour’s drive from central Moscow
and only ten minutes from the Novorizhskoe and Rublevskoe motorways.

Purchase artworks
Svetlana Gridchina

+7 91688201 22

+7 495 635 02 35
sv.gridchina@gmail.com
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