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HaTtTawa HKWAaUHAa

Belive Bewm.

0 yeM Mou HoBble paboTbi? Moy HoBble paboTbl 0 Bewlax.
InaBHoe CBOICTBO BELLW 3aK/HYALTCA B TOM, YTO OHA
Bewaert. Bewb cnoco6Ha roBopuTb, 0Ha MOXKET BbITb
HOCHTENEM HHbIX CMbIC/IOB TOMHMO TeX, YTO Mbl el NpK-
nucbiBaeM. C Bewbro BO3MOXKHO BCTYNaTh B 3HAUUMble
CMbIC/I0BbIE OTHOLIEHHS.

Prophetic Clothes.

What are my new works about? My new works are
about clothes. The main property of a piece of clothing
is what it broadcasts. A piece of clothing that is capa-
ble of speaking can convey meanings other than those
that we ascribe to it. With a piece of clothing, you can
enter into certain significant, notional relations.
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[lepeq BaMK XXMBOMUCHBIH AHEBHUK,
NOSIHbIW BOCNOMUHAHUIN, BNEYATIIEHUHN,
LARROL Ry (aHTa3ui U XXM3HEHHBIX CUTYALMAA.
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Cot e, o ‘0 | MeyTbl B HEM NepensieTaroTcs ¢ peab-

HOCTbH), CNE3bl NEPEXOAAT B CMEX,

d COBMaaeHuA He CﬂytlaﬁHbI.

JT0 He CTONbKO BELH, CKONbKO NaMATh,
COXpaHUBLIAACA B CKJiaikaX 0 EXXbl.
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MpuBopoTHas Bewb, 2014
135x 190 cM, xonct/Macno

Bewitching Clothing, 2014
135 x 190 cM, canvas/oil

MpuBopoTHas BelUb.

3eneHoe nnarbe. B cka3ke «KaMeHHbIi LBETOK»
Xo3aitka MegHoM ropbl aBnsetca JlaHune-Mactepy
W YBOAMT ero B CBOM Nofi3eMHble yeptoru. Cobnas-
HeHue CBOEro u3bpaHHMKa MHe NpefCTaBAANOCh
CTONb XK@ CKa30YHbIM, HEMPEMEHHO B TaKOM BOT
NJ1aTbe M CO BCEM CONYTCTBYHOLMM PEKBUIHTOM
yap, OMyTa 3eJIeHblX rf1a3, JypMaHa 1 Yepror...
Yeproramu oka3sanca nogvesn Ha UpkyTckoM, rae
Mbl C H36paHHMKOM NO NbAHOI IaBOYKE CKPenuIu
HawwH y3bl. C TEX NOp M He paccTaBaaMuCh.

Bewitching Clothing.

A green dress. In the fairytale “The Stone Flower”,
the Mistress of Copper Hill appears before Danila
the master craftsman and leads him into her
underground halls. | envisaged the seduction of my
chosen one in the same fairytale manner, definitely
in such a dress, and with appropriate props —
charms, the whirlpools of green eyes, drugs and

a hall... The halls turned out to be an entryway

in Irkutsk where my chosen one and | sealed our
bonds. Ever since we’ve never been parted.



HeTckocTb MaTepuHCTBa, 2014
135 x 170 cm, xonct/Macno

Childishness of maternity, 2014
135x 170 cM, canvas/oil
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MapuHa.

LLenkoBblit KOM6HHE30H. B HeM s BnepBble yBiaena Mope. Mope Ob110 HMEHHO TaKKM,
KaKuM s ero cebe npepctasnana. beckpaitium! Mpexxe MHe HUKOrAa He 0BOAUNOCH
BMAETb 3penuia Gonee 3aBopakuBatowero. Pa3se 4to janeko B JETCTBE, KOraa Mbl

C OpaTbAMM 0HAXXAbI JIETOM HaTKHYNIUCh Ha OTX0XKee 03epLio 3a 06LecTBeHHOH GaHel.
OHo 6b1n10 LBETa FYCTON CUEHbI, HEMOABMKHO, 36PKaJibHO M OTTOr0 COBEPLIEHHO 3aBOpa-
uBatowe! Mbl Torga npuTaLLMAK cCaMOLENbHbIA NAOT M NNABaNK B HEM, a K BEYepy BCe
H3HeMoranu ot ¢paHTOMHOro 3yfa, NOCKOAbKY K BEYepy 0CO3HaJIH, YTO MOFJIH NOAXBa-
THTb Ha TOM 03epLie KaKyH-Hubyab YecoTky. Unu cTagunokokk.
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3T1iop N°2 k kapTuHe «bnypnueas Bewb»,

2013
90 x 135 cM, xonct/Macno

Sketch #2 for Wanton Clothing, 2013
90 x 135 cM, canvas/oil




FannoumnHaTopun.

0pHa ThicsYa BOCEMbCOT
TPUALATb WeECTb KyAbTYp
HeM3BECTHOr0 BUAA COREPXKUT
0/iHa ManeHbkas 6:1y3a B CBOEM
opHamenTte. [laxxe IHuuKnoneaus
JHKopacTywux pactenui Tpaso-
Befia He B CHJIax UX MAEHTHOU-
LiMpoBaTb.

Hallucinatorium.

1,836°cultures of an unknown

type are contained in one small

blouse in its ornamentation. Even

_ the Travoved Encyclopedia of

*_ Wild Plants is incapable of iden-
tifying them all.

FannounHaTopui

90 x 135 cM, Xonct/Maco

A

Hallucinatorium, 2013
90 x 135 cM, canvas/oil



MapwuHa B ropox, 2013
5 135X 190 cM, xonct/Macno

% Marina polka-dot, 2013
135 x 190 cM, canvas/oil




bnypnueas Bewb, 2014
135 x 190 cM, xonct/Macno

Wanton Clothing, 2014
135 x 190 cM, canvas/oil

Bewpue bewu . bayguubas Bewys
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bnypnusas Belb.

3aponro go pabotel C KpacHbIM NAaTheM, A Hanucana fpyryto paboty. Mpocto Beub.
MpocTo KpacHoe nnatbe, 6e3 Urpbl co cKnagkaMu B GopMe XEHCKoH BaruHbl. Hy,
MO)KET, T0 nnatbe 6bIN0 YYTOYKY pacnaxHyTo, HO He HaMepeHHo. CnyyaiiHo. B oguH
13 BeyepoB K Muwe 3awén npustens. OHK NpowM B KOMHATY U 06paTHAM BHUMaHKE
Ha paboty. M TyT cnyuunack peakuua ABYX MYXXUKOB Ha KpacHoe nnatbe. Muwa
yTBEpXKAan, 4to M306paXkeHo 3fech HUKAK He NNaTbe, a «pas3fiBUHYBLIAS HOTH,
6aba». Mpuatens nogaemkan uuTepnperaunto «6abbuMu» noNoOBLIMU NPU3HAKAMK,
KoTOpble yrafiblBaauch B Cy4yaiHbIX cknagkax. 06a npuHanuce Boobpaxarb, Kak
6yayT c 3toi «6aboi» B KpacHOM cHowaTbCA... Tak nosBunach uea Bewu ana bayaa.
Unu 6nyanusoi Bewwy.

Wanton Clothing.

Long before the work with the red dress, | painted another work. Just clothing. Just
ared dress, without any play with the folds in the form of a woman’s vagina. Well,
perhaps that dress was a little open, but not intentionally. Accidentally. One evening,
a friend dropped in on Misha. They walked through the room and noticed the work. And
there was the reaction of two guys to a red dress. Misha maintained that there was
no way that a dress was being depicted here, it was “the open legs of a woman.”

The acquaintance supported the interpretation of a “woman’s” sexual features that
could be made out in the chance folds. They both started to imagine what it would

be like to get it on with this “woman” in red... And so came the idea of clothing for
wantonness. Or wanton clothing.




Muctudukaums nnumcce.
B Hosbpe npownoro roga, B 4ECATOM Yacy Beyepa,
B0 BpeMs paboTbl B apT-peaupeHumun [pupyuHxonn
y MeHsi B KapTHHe nposBuca auk!

Muctuoukauus nnucce, 2013
90 x 135 cM, xoncT/Macno

Pleats Mystification, 2013 e -
90 x 135 cM, canvas/oil Pleats Mystification.

In November of last year, after nine in the even-
ing, during work at the Gridchinhall art residence,
a face appeared in my picture!



Mpu6oii, 2013
90 x 135 cM, xonct/Macno

Surf, 2013
90 x 135 cM, canvas/oil







XumMmepa.

lnatbe B ropowex. 310 YepHoe NaThe B FOpoOLIEK MHE He NpuHaaneXxano. 3to Gbino
nnatbe Moei cecTpbl. 310 6bino NnaTbe Moeil MeyTbl. [la, 370 NNaTbe acCoLUMPOBa-
JI0Cb Y MeHs ¢ MeyToi M Gbino BonsowenneM MeyTol. Ecnu 51 v npeacraBnana cebe
MeyTy, OHa HenpeMeHHo Oblna 0TOpOYEHa KPY)XeBOM M pacKpalLeHa B ropowex.

B cBoux rpesax s Bo3Hecnach Bbilue 3Be3J B 3Mnupeit! B aMnupesx ero He oka-
3anocb. [lnatbe B ropowek cTano A1 MeHs BoniowenneM caMoobMana, Gpephu,
o6epHynocb XuMepo...

. |

B aetctBe MonM 106MMbIM Npa3aHUKoM 6bin HoBblit rof. 310 Gbin caMblit TopKe-

CTBEHHbIi, CaMblii LepeMOHUaNbHbIi ieHb B rofly. LlepeMoHus NpuroToBnenus npasg-

HUYHOTO MEHI0, LLEePeMOHHS YKPaLIeHHs NPpa3aHUYHON ENKH, U, 0COOEHHO BOMHYIOLas,
LiepeMoHus 6os KypaHToB. Korjia B AeTcTBe 6MnM KypauTbl, y 6abywKK, MaMbl, nanbl ¥
W CECTpbI UL ieNaNuch COBCEM Y)K CYacTuBbie! &

B ToT roji pouTenu passennch, NOTOMy 4To nana MHoro mun. Ho B Moi NtoGuMblii
npa3HuK Bce Gbino no-npeXxHeMy: CToJ, énka, KypauTbl, 6abywka, MaMa, nana u ce-
cTpa. TeneBu3op y Hac 6bin Torfa yepHo-6enblii C TOpYaLMMK NaccaTHKaMH Ha Mexa-
HHYECKOM Nepekiovaresie U ANIMHHbIM YEPHbIM NPOBO/IOM B NOTOIOK, BMECTO aHTEHHbI.
Mana, ¢ ytpa yxe nopAarbii, K Beyepy 6bin Bapa6anan. U BoT Mbl BCe 3a NPa3AHAYHBIM s
CTO/IOM CTOMM B 0)XMIaHNN KyPaHTOB H N0 TeNeBU30pY AAAA HEBHATHO (BUAHO, Kak MO =
nana — apa6apax) roBopuT: KaKoi TAXeNbIi Obl1 rofL, U YTO CReayHLuit — byer

HenpeMeHHo Jyyie. U BoT y)xe cOBCeM CKopo GyayT 6KUTb KypaHTbl. //

W TyT Moit nana, Bce 3T0 BpeMS efBa CTOABLUMA HA HOraxX, YMOPUACS U NOBanunCA
NpAMO Ha ANUHHbINA YEPHbI NpoBof-aHTeHHY. U Bcé pyxHynol U anteHna, u énxka,

W nana. W Bce Mbl NOHMMaeM, 4To BOT Cei Yac, B aTy CaMyt0 MUHYTY — ObIOT KypaHTbI,
HO Mbl TOTO HY BUAETb, HU CNbIATL HE MOXKEM, NOTOMY KaK BbpBaHHas aHTEHHa

Ha nony, a B TefieBU30pe BMECTO KypaHToB — pAibb. MaMa KpuuuT, 6abywka Boet, nana
Ha nony 6apaxTaeTca u NbiTaeTcA yperynupoBath CUTYaLuio... Tak  npowen npasaHuk
0e3 KypaHToB.



Chimera.

A polka-dot dress. This black polka-dot dress didn’t belong to me. It was my sister’s.
It was the dress of my dreams. Yes, | associated this dress with my dream, and

it was the embodiment of my dream. If | could imagine a dream for myself, it was
definitely edged with lace and decorated with polka dots. In my dreams, | soared
higher than the stars in the heavens! He wasn’t there in the heavens. The polka-dot
dress became, for me, the embodiment of self-delusion, ravings, it turned out to be
a chimera...

In my childhood, my favorite holiday was New Year. It was the most jubilant, cel-
ebratory day in the year. A ceremony for the cooking of the festive menu, a ceremony
for the decoration of the festive tree and, particularly exciting, the ceremony for

the ringing of the chimes. When in my childhood they rang the bells, Grandma, Mom,
Dad and my sister’s faces would truly become happy!

That year, my parents divorced, because Dad was drinking a lot. But on my favorite
celebration, everything was as before: the table, the tree, the chimes, Grandma,
Mom, Dad and my sister. Our television back then was black and white with pliers
sticking out of the mechanical switch and a long black wire leading up into the ceil-
ing in place of an antenna. Dad, already drunk since morning, was wrecked by even-
ing. And we’re all at the festive table, waiting for the chimes of midnight, and on
the television some old guy is confusedly (obviously, like my Dad, also wasted)
saying: This was a difficult year, and the next one will definitely be better.

And now, really soon, they’re going to be chiming the bell. And here my Dad,

this whole time barely able to stay on his feet, passed out and collapsed right

on the black wire serving as an antenna. And everything comes crashing down!

The antenna, the tree, and Dad. And we all understand, at this very moment, that
they're chiming the bell, but we can’t see or hear it, because the antenna, torn off, is
lying on the floor, and there’s flickering on the television instead of the bells. Mom
screams, Grandma is shrieking, Dad’s floundering on the floor and trying to sort it
all out ... That’s how we had the celebration without chimes.




MapuHa 2, 201
135 x 190 cM, xonct/Macno

Marina 2, 2013
135 x 190 cM, canvas/oil

l A
Nn(‘\ -4



3Ti0A, K KApTUHE
«bnypnueas Bewb», 2013
90 x 135 cM, xonct/Macno

Sketch for Wanton Clothing, 2013
90 x 135 cM, canvas/oil







Mnwcce, 2013
90 x 135 cM, xonct/Macno

Pleats, 2013
90 x 135 cM, canvas/oil

Mnucce.

Nord Art — eXXerofiHblit MeXXfyHapoaHbIi CHMNO3HYM COBPEMEH-
HOro MCKyccTBa, npoxoguT B Mecteyke brogenbcaopd, Ha cesepe
lepManun. HakanyHe Top)KeCTBEHHOr0 OTKPbITHA ce30Ha 2012-ro
rofa, B UCTOPHYECKOM NapKe CKYbATYP, He MEHee TOPKECTBEHHO,
cocToANoch focyroBoe Meponpuatue — 6apbekio... CMepKkanochb.
bonbwas yacTb yyacTHUKoB Gapbekto pasownack N0 ONOYUBANLHAM
W NPULLEN TOT CaMblii MOMEHT, KOFfja CYYaloTCA CaMble AYWEBHbIE
becenbl, HanonHeHHbIe GUAOCOPCKUMU U AYXOBHBIMU CMbICTAMH.
Bapyr caenanock X0n04HO M Mbl, coobLua, peLuunu pa3BecT HeMHo-
ro OrHel B MaHrasne, NoCKobKy Npoyne Mecta ABHO NPOTUBOPEYUNN
TexHuke 6esonacHocTi. MaHran nonbixHyn crpemutensHo! Torga-To,
f B Ucyre W oNpoKMHyna cBoil 6okan ¢ BUWHEBLIM KOMNOTOM. OTKY-

4 Aa-T0 U3 TEMHOTbI BbIHbIPHY NOJIUCMEH C cobauKoi 1 BeXIMBO TaK,

no-eBponeickM, Benen HaM BceM ybupatbes... A nancce fo cux nop
NpAYeT 0TNEYaToK TOro KOMNOTA U TOr0 AYLEBHOr0 BeYepa B CBOMX
cKnajkax.

Pleats.

Nord Art is an annual international symposium of modern art held

in Budelsdorf, in the north of Germany. On the eve of the ceremo-
nial opening of the 2012 season, in a historic park of sculptures,

an equally ceremonious recreational event event took place —

a barbecue... It was getting dusky. The majority of the participants
in the barbecue had headed off to their lodgings, and that moment
had come when the most spiritual discussions take place, full

of philosophical and spiritual thoughts. Suddenly it turned cold

and we decided to build up the fire in the brazier a little, as to do so
anywhere else would have clearly been a fire hazard. The brazier
flared up! Taking fright, | spilled my glass of cherry juice. From out
of the darkness emerged a policeman with a dog; in the European
way, he politely ordered us to move on ... The pleat to this day retains
an impression of that juice, and of that spiritual evening, in its folds.



Bewb ana matepuHcTBa.
B petctBe, KaK M nonaraetcs, A yyunaco B J1eTcKoit
XyRoXecTBeHHoM wkone. Mpunexxko. Mama

6bin1a MHOK 0YEHb 10BOJIbHA, NOTOMY CLUMAA MHE
" Ha BbINYCKHOW NnaTbe B ropowiek. Mnatbe Bbiwno
NECTPbIM, AYWHLIM U C BONAHOM. YUUTbIBaA, YTO
B MATHaALaTb NeT A U 6e3 Toro BbirnsAena, no nog-
POCTKOBOMY, HEKAa3HCTO, OHO MPH/AaBaN0 MHe BUI
He3aTeiNnBoro MANOTA... U3 niatba A BbIpoCHa,
a ropoweK 0cTacs, KaK BCAKOe HanoMUHaHNe
0 MaMHHOW 3a00Te U yYacTHH.

Clothing for Motherhood.

In childhood, as is the way, | studied at a Children’s
Arts School. Assiduously. Mom was very pleased
with me, so she sewed me polka-dot dress for my
graduation. The dress turned out multi-colored
and stuffy, with flounce. In view of the fact that

Bewb pna matepuHctBa, 2013
135 x 190 cM, xonct/macno at the age of 15 | already, as a typical adolescent,

wasn’t much to look at, it gave me the appearance
of a downright idiot ... | grew out of the dress, but
the polka dots remained, like any reminiscence

of mother and of participation.

Clothing for Motherhood, 2013
135 x 190 cM, canvas/oil



Dot AW roph/
Sorrow elothes

Haroia Kiuna / Ntasha Yodioa

Bewywe bewyu . Bewys gua wna . Tocbaugacmes rewuunail | nepemcubuiudt  KAOBORAOUMAL B dnamckod crmpare .

 Bew ana rops A
120x 95 cm, xonct/macno W O
Sorrow Clothing, 2014 - : :

120 x 95 cm, canvas/oil
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XusonucHbie Gpunstpbl Hatawu auHoi

UyBCTBEHHbIE OLLYLIEHNS W BNEYAT/IEHNA, BOCTPHHUMAEGMbIE HAMHU

W3 OKpY)KatoLLe cpeabl, 0CTAlOTCA B CO3HAHNM B «HE 3aTEpTOM», nep-
BO3/1aHHOM BHfE 04eHb Hefonro. CeHcopHas NaMATb He0Ir0BEYHa,
oHa cpophu flash-kapte otoannaparta, re 06pa3bl CKanaMBaKTCA

B Xa0TMYHOM Gecnopake Ha KOpOTKOe BpeMs, 4Tobbl MOTOM, Npoiias
yepe3 pa3HoobpasHble GUALTPbI 0T6OPA, COXPAHNTLCA B HaLLEH NaMs-
TH YHUBEPCANbHBIM «(aitIOM-BOCNOMUHAHKEMY, 0TGOPMATHPOBaH-
HbiM Meguacpegoi. Ho npexxe yeM n3o6pa)keHue 3atepseTca cpeau
MUJIMOHOB Apyrux B Instagram, oHo npoxoguT yepes ¢poTopunbtp,
npuo6peTan ono3HaBaeMblil ANA 0CTaNbHbIX N0Jib30BaTENei CEeTH
¢otodopmar. KoMMeHTapHil-onucaHKe Nog KapTUHKOW U «NaiiKk»
3aBepLIAeT NPOLECC «NepexoAa» JIYHbIX BOCNOMUHaHMA B ny6nuy-
HOE NPOCTPaHCTBO.

Xymoxuuua Hatawa l0auna npeanaraet BepHYTb BOCTOMUHAHMS

B C()epy NPUBATHOr0, 1, 0TKA3bIBAACH OT THPAXKUPOBAHUA NAMATHbIX
)KH3HEHHbIX CUTYaLMi, XYA0KHULA BbICTABASAET /1A NPOLLJIOr0 CBOJ
(GunbTp — XXuBONUCHbINA. [Ins 3toi uenu Hatawa K0guHa Bbibupaet
(opMy XXuBonucHoro aHeBHUKA. 0iHaKO NOCBALLEH 3TOT IHEBHUK

He NepuneTHsIM XXU3HEHHbIX CUTYaLLMil ero aBTopa. XyoKHULA NHILET
B HEM MCTOPUH CaMblX Pa3HbIX BelLei, Hecylux B ce6e «npucyTcTBUe
BPEMEHM M YeoBeKa». XpoHo0ruyeckoe HecoBnajeHne «aBTopas

W «Tepos» aTUX UCTOPHIA — NYCTb W NPefieNbHO MHHUMabHOE, N03B0-
NAET XyAOKHULE 0603HaUNTb HeoBXoaMMYH0 ANCTAHLHIO.

3707 eXkeiHEBHbIH CAMOOTYET XY 0)KHMLbI NPOUCXOANT B HE6ONbLLION
KBapTHPe, KOTOpas pacnono)keHa B CTaHAAPTHOM NATUITAXKKe B ToM-
CKe, rae OHa )xuBet U pabotaet. Kak u B 06bIYHOM JHEBHUKE, CEPUH
XuBonucu «Bewyue Bewu», «18+. MocTenbHble CLEHbI» U Apyrue
OTPa)kaloT HenocpeACcTBEHHbIE COObITUR, 0TOOPaHHbIE XYL0XKHULEH

B KayecTBe J0CTONaMATHOr0 XXM3HEHHOro MaTepuana: «fl cubupauka
W BULENa MOpe TONIbKO OJJH pa3 — Npo3payHas MopcKas BoAa U Mol
CHHHI WenKoBbI KOMOUHE30H, KOTOPbIN A HOCKNA TEM NIETOM, CIIH-
JIUCb LN MEHA B )KMBONUCHYI0 MapuHy»; «Moe 3aMKHyTO0E AoMall-
Hee OKpY>XeHue — 3T0 U eCTb MOM CHOXKETbl. [NAfA Ha Hey6paHHyto

nocTeNnb, 1 MeYTalo 0 NPUpo/Ie U NOJyYaeTcs 3UMHMIA Nei3ax, — Ta-
KOif ONTHYeCKHii caMoo6MaH»; «ECH f NMLY KONbLLO, TO BCNOMUHAI0
HCTOPUH, CBA3aHHDBIE C HUM, LISl MEHS MOM BELLW — Beluey.

HeybpaHHas noctenb, CMATas 0f€XKAa, ETCKAA HIPYLIKA UK
CUrapeTHbIN OKYPOK, — BCE 3HaKOMbIe XY[0)KHHULE NPeMeTbl,
NoMewalTcsa B HOBbI COObITHIHbIA KOHTEKCT, 0CTaBAAA «TaKTUIb-
HOCTb» M «MaTepUaNbHOCTbY 3a FPaHuL,aMK HacToAwero. [pegMeTbl
NpeBpaLaloTca B 3HaK BOCNOMHHAHMIA M XYA0)KHULA YCTaHaBNUBAET
CBOM NpaBMNa NPOYTEHNS ITUX NAMATHbIX 3HAKOB, NpeAnaras 3pu-
TenAM 06paTUTLCA K COOCTBEHHOMY ONbITY ONTHYECKHUX «HAXO[0K»

H «OWn6OK».

310 — BO3MOXKHOCTb CaMoo6MaHa, Ha KOTOPbIii Mbl COrnaiaeMcs fi0-
6poBonbHO. TOUHO TaK )Ke, KOr/ja MHTYMTHBHO BO3HHKAET noTpe6HoCcTb
B NPUBATHOCTH, — Mbl 06palaeMcs K AHeBHUKY. H yeM Gonbueii
CTaHOBMTCS AMCTaHUNA, pa3aendiolias co3faHne XXHBOMUCHOMO
JIHeBHMKa OT ero NpOCMOTPa 3PUTENAMH, TeM MeHblUe MeLlaeT B3rns-
[y )XMBOMHCHbIH GUNBTP, BbICTaBNEHHBIA XYAOKHHLEH. MoxeT aeno
B 3peMepHOCTH XaHpa? [IHeBHUKM CYLIECTBYHOT Ha «NONAX )KU3HEH-
HOro NpoCTpaHCTBa» — BCe, YTO Nepe/loBepAETCA AHEBHHKAM, NIErKo
3aMelllaeTca HOBbIMM )XH3HEHHbIMK BneyatnexHusmu. U, co Bpeme-
HeM, yTpaTHB aKTyaNbHOCTb, OHU OCTAKOTCA NPOCTO 3HAKaMM NaMATH,
(UKCHPYIOLMMH YCKONb3aIOLUE Peasiui, U CYLECTBYHT Y)Ke BHe

BpeMEeHH.
AHHa PoMaHoBa
UCKycCTBOBef,

BE=LLWE BELLIN

Hatrawa Wauna
e

.

HaTawa KOpuHa n AHHa PomaHoBa




The Painting Filters of Natasha Yudina

The sensual feelings and impressions that we perceive from our
surrounding environment don’t remain in the consciousness in

their original form for long, they are quickly become “worn down.”
The sensory memory is short-lived, it’s like a memory card for a cam-
era, where the images build up in chaotic disorder for a short period
of time before going through various selection filters and being
stored in our memories as a universal “reminiscence file,” formatted
by the media environment. But before the image is lost among mil-
lions more on Instagram, it goes through a photographic filter, taking
on a photographic format that is recognizable to other users of the
network. A commentary-description under the picture and a “like”
complete the process of “transfer” from personal reminiscences

to the public space.

The artist Natasha Yudina proposes the return of reminiscences

to the private sphere and, rejecting the replication of memorable life
situations, the artist constructs her own painterly filter for the past.
To this end, Natasha Yudina selects the format of a painterly diary.
This diary, however, is not dedicated to the ups and downs confronted
by its author. In it, the author inscribes the stories of varied things
that bear within themselves “the presence of time and a person.”
The chronological mismatch between the “author” and the “subject”
or “hero” of these stories, albeit minimal, allows the artist to estab-
lish a necessary distance.

This daily report of the artist’s takes place in a small apartment
located in a standard five-story block in Tomsk, where she lives
and works. As in a normal diary, the series Prophetic Clothes, 18+.
Bed Scenes and others reflect direct events selected by the artist
as memorable life material: “I'm a Siberian, and I've only seen

the sea once — transparent sea water, and my blue silk overalls
which | was wearing that summer, for me, merged into one painted
‘Marina’.”; “My enclosed domestic environment — that is my
subject. Looking at an unmade bed, | dream of nature and | end up
with a winter landscape — it’s an optical self-delusion”; “If | paint

aring or a dress, then | remember the stories linked to them, for
me my things are memories.”

An unmade bed, rumpled clothing, a children’s toy, or a cigarette butt
- all these objects with which the artist is familiar are placed within
a new event context, leaving their “tactile” and “material” elements
beyond the boundaries of the present. The objects are transformed
into symbols of memory, and the artist establishes her rules for the
reading of these memory symbols, proposing that spectators turn

to their own experience of optical “discoveries” and “mistakes.”

This is a possibility for self-delusion that we voluntarily agree to.

In the same way, when a need for privacy intuitively arises, we

turn to a diary. And the greater the distance becomes between

the creation of a painted diary and its viewing by spectators, the less
the painterly filter obstructs the gaze revealed by the artist. Perhaps
this is all to do with the ephemeral nature of the genre? The diaries
exist on “the margins of life space” - everything that is entrusted

to the diaries is easily replaced with new life impressions. And,

with time, having lost their urgency, they remain simply as symbols
of memory, marking a fleeting reality, and existing beyond time.

Anna Romanova
Art critic
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Natasha Yudina with Anna Romanova




Harawa K0auna / Natasha Yudina

MpuBopoTHas Bewb, 2014 HeTtckocTb MaTepuHCcTBa, 2014 MapuHa, 2014 A1iop N2 k kKapTUHe

135 x 190 cM, xonct/macno 135 x 170 cM, Xonct/macno 135 x 190 cM, xonct/macno «bnypnueas Bewb», 2013
o . o . . 90 x 135 cM, xonct/Macno

Bewitching Clothing, 2014 Childishness of maternity, 2014 Marina, 2014

135 x 190 cmM, canvas/oil 135x 170 cmM, canvas/oil 135 x 190 cM, canvas/oil Sketch #2 for Wanton Clothing, 2013
90 x 135 cM, canvas/oil

MannwunHatopun, 2013 MapwuHa B ropox, 2013 Bnypnueas Bewpb, 2014 Muctuoukauuns nnucce, 2013
90 x 135 cM, xonct/Macno 135 x 190 cM, xonct/Macno 135 x 190 cM, xonct/Macno 90 x 135 cM, xonct/Macno
Hallucinatorium, 2013 Marina polka-dot, 2013 Wanton Clothing, 2014 Pleats Mystification., 2013

90 x 135 cM, canvas/oil 135x 190 cM, canvas/oil 135x 190 cM, canvas/oil 90 x 135 cM, canvas/oil



Harawa Kauna / Natasha Yudina

Mpubon, 2013 Xumepa, 2014 MapuHa 2, 2013 3Ti0f, K KapTUHE

90 x 135 cM, xonct/Macno 135 x 190 cm, xonct/Macno 135 x 190 cM, xonct/Macno «Bnyanueas Bewpb», 2013
. . 90 x 135 cM, xonct/Macno

Surf, 2013 Chimera, 2014 Marina 2, 2013

90 x 135 cM, canvas/oil 135 x 190 cM, canvas/oil 135 x 190 cM, canvas/oil Sketch for Wanton Clothing, 2013
90 x 135 cM, canvas/oil

Mnwcce, 2013 Bewb gna matepuHctBa, 2013
90 x 135 cM, xonct/Macno 135 x 190 cM, xonct/Macno
Pleats, 2013 Clothing for Motherhood, 2013

90 x 135 cM, canvas/oil 135 x 190 cM, canvas/oil



Hatawa HguHa

Popunack B 1982 B r. Tomcke.

2014 — «Mo# Kpemnb», nepconanbHas BbicTaBka, CHOMPCKHi
dunuan r'UCH.

«Moit KpeMnb»roBopHT CO 3pUTENeM Yepes HecepbesHoe 0 Cepbes-
HOM. HaanMep, 0 TOM, 4YTO TaKoe POAMHa, KOTOPYH Mbl nobum

W HEHaBNANM OZHOBPEMEHHO. BAi3aHoe noNoTHO «C AypaukuM
OpHaMeHTOM»pOXXAaeT accoLUaLuu 1 C TenibiM 3UMHUM CBUTEPOM,
W C KOBPOM — HEM3MEHHbIM aTpubyTOM COBETCKOI pocKoLK, C bec-
KpaiHUMN CHOMPCKUMK lecaMu-NONSIMA U CO CTONb XKe Geckpaii-
HUM CHOMPCKUM X0N0,0M M HEYIOTOM. 3pUTENH eLue W HabntogarT
npowecc co3faHug nojoTHa. Takum oﬁpa30M, XYA0XKHULA CTAHOBUTCA
TeM, KT0 CO34aeT 3T0 NPOCTPAHCTBO — BAXET POCCMIO, WU TKeT cBoe
a, BO3MOXHO, U Hawe obuee byaywee. (c) «TeaTp B ToMcke»

2012-2013 — «18+. MocTenbHbie CLeHbI», NepcoHaNbHas
BbICTaBKa, [puaunHxonn, MogMocKoBbe

Harawa 0guna u3o6pasuna noctenn u 6enbe B BUE nen3aXei.
Cynu Nno 0T3biBaM 3pmeneﬁ, JKeHLUWHbI YBUAEJIH Ha ITUX KapTHHAX
npupoay, a My>X4uHbl 3aMETUIIU 3p0TMlIECKVIﬁ NOATEKCT.

«B cBoeM npoekte KOfMHa, C 0AHOA CTOPOHBI, UPOHU3HUPYET NO NOBOAY
HefaBHEro BBeleHus 0093aTenbHbIX BO3paCTHbIX OrpaHMlIEHMﬁ

Ha ucnosb3oBaH1e pa3Horo poAa NpoAayKLuu, BlJIOTb A0 AETCKUX
Urpywwek, a c Apyroi — NPOCTO HACNAXKAAETCA XKMBONUCHIO, PUCYS
nonyaﬁcmakmble KapTHHbI, NpX 3TOM yTBEPXXAaf, YTo NOCTEsb
«BCEraa Ha rjiasax u, Kak mope AﬁBa3OBCKOr0, nepeMeH4yusa...»
(c) Aptrup

2011 — kypatop BbicTaBku Artmuseum Project. ®opyM akTy-
anbHoro uckyccraa, ToMmckuit 06nacTHoit XynoXKecTBeHHbIA
Myz3ei.

«Cpenatb He NPOCTO BbICTABKY COBPEMEHHOI0 MCKYCCTBA, HO U NpH-
FNacuTh XyA0XKHUKOB U3 CTOMHLbI B HE60MbLIOA ropos B NPOBHHLMMN
cpogHy aBaHTiope. Po3oBblii fuBaH Beponuku PyabeBoi-Pa3aHueBoil
no cei fieHb CThIAIMBO NEpPee3)kaeT ¢ Mecta Ha MecTo B ¢oie My3es.
beremotonuce Poctana TaacueBa pacTporana BneyatauTeNbHbIX
OapblwweHb, TOrAa Kak Ha My)XCKUX NIULAX XORUAM XKenBaku. B cBA3u
C NNaHoBON BbIPYOKOii HACAXKAEHWI HAWENcA MaTepuan Ans Mac-
wrabHoi MHCTanNALUK «IneKTpuyecTBo» AHapes PyabeBa, a fiam-

CKHi yropHuK Anexcanpp [laweBCcKuil NieHUN BeCh BbICTaBOYHBINA
OTZLeN TaK, 4YTO ero XXMBONUCh C HEABUKUMOCTbHO 3abb1n B TpaHC-
NOPTHOI KOMNaHuM [0 caMoro oTKpbiTHaA». (c) Hatawa Haunua

2012, 2011 — yyaCTHUK MEXAYHApOAHOro CHMNO3MyMa CoBpe-
MeHHoro uckyccrea «Nord Art» (Biidelsdorf, Germany).
«[pUHATb yyacTe B CUMNO3UYMe MHe npeanoxuna Ana Xenygb.
MoToM 3BOHKNA M CNpaLMBana, uTo A 6yay nucatb. 3aTeM cnpam-
BaJia, Be3TH JIn eil ¢ co6oi Te nopHo-paboTbl, 4To A NUCana y Hee

B ApunnHo. MHe caenanoch 3a6aBHO 0T MbICNH 0 NOPHO-paboTax

B [epMaHuu, U 1 Hanucana eue ofHy 6onbLuyH NopHo-paboTy

Ha Ka3EHHOM XoJicTe BO BpEMS MeX AYHapoOJHOro CUMNO3uyMa B Me-
creyke brogenbcpopd». (c) Hatawa H0puua

A Takxe:
2009 — «Mrpywku», nepcoHanbHas BbictaBka-akuus (ToMckuit lom
XyaoXHuka).

KonnekTueHble BbICTaBKH:

- «MHcTuTyT Ynbi6ku» A. bapTeHeBa, BbICTaBKa UANKOCTPaToOpoB
(Mockga, 2007)

- «[lepeyyet», B paMKkax npoekTa «Ceccus Moa0A0ro UCKyccTBa,
kypatop Aus Xenyab (CanxT-Metepbypr, 2008)

- «Ap1-MockBa 2008», BbicTaBKa BbinyckHukoB MuctutyTa Cospe-
MeHHoro UckyccTBa

- lpoekT «M’apcoBo none», B pamkax | buensane Monogoro Uckyc-
crea, LICW Mapc (Mocksa, 2008)

- «KomHarta B ropox», B pamkax Artmuseum Project, ToMckuit
06nacTHoii XynoxecTBeHHbI My3eit, 2011

2008 — kypcbl U.M. bakwreita npu Uuctutyte Mpobnem Cospemen-
toro Mckyccrea (Mocksa)

2000-2003 —Tomckwuit focynapcTBEHHbIi YHUBEPCHTET, OTAENEHHE
H300pa3uTenbHOro UCKyccTBa



Natasha Yudina

Born in 1982 in Tomsk.

2014 — My Kremlin, a personal exhibition, Siberian branch

of the National Center for Contemporary Arts.

My Kremlin is a dialog on the serious through the medium of the by-
no-means-serious. About, for example, what the Homeland is, a thing
that we love and hate simultaneously. The weaving of the canvas
with its “idiotic” ornamentation of, at one and the same time, a warm
winter sweater and a carpet, the latter being an unfailing symbol

of Soviet luxury, and the endless Siberian forests and fields, as well
as the equally endless Siberian cold and discomfort. The spectators
also observe the process of the canvas’s creation. Thus, the artist
becomes the creator of this space — she weaves Russia, or her own
future, possibly even our own common future.

(c) Theater in Tomsk

2012-2013 — “18+. Bed scenes”, a personal exhibition,
Gridchinhall, Moscow Region

Natasha Yudina depicted a bed and bedding in the form of land-
scapes. Judging by the responses from spectators, women saw
nature in these pictures, while men noted an erotic subtext.

“In her project, Yudina, on the one hand, mocks the recent intro-
duction of age limits on the use of various forms of product, right
down to children’s toys, while on the other hand she simply relishes
the painting, creating semi-abstract pictures whilst, at the same
time, maintaining that the bed “is always in view and, like Aivazovs-
ky’s sea, is changeable...” (c) Artguide

2011 — Curator of the exhibition Artmuseum Project. A forum
for contemporary art, Tomsk Region Arts Museum.

“To put on not just an exhibition of modern art, but to invite in artists
from the capital to a small city in the provinces was something of

a gamble. The pink bed by Veronika Rudeva-Ryzantseva to this day
is bashfully moved about in the museum’s foyer. Rostan Tavasiev’s
“Begemotopis” touched impressionable young ladies, whilst men’s
stiff upper lips quivered. A planned cutting back of plantings pro-
vided materials for a large-scale installation, “Electricity”, by Andrei
Rudyev, and the ladies’ man Alexander Dashevsky captivated the
entire exhibition department to such an extent that his painting with

real estate was forgotten and left with the transport company right
up until the opening.” (c) Natasha Yudina

2012, 2011 — participant in the international Nord Art modern
art symposium (Biidelsdorf, Germany).

“Anya Zhelud proposed that | take part in the symposium. Then she
phoned and asked what | would be painting. Then she asked whether
she should take with her the porno works that | pained at hers

in Arinino. I was amused by the thought of the porno works in Ger-
many, and | painted another large porno work on conventional canvas
during the international symposium in the small town of Biidelsdorf.
(c) Natasha Yudina

And:
2009 — “Toys”, a personal exhibition-action (Tomsk House of the Ar-
chitect).

Joint exhibitions:

- “Institute of the Smile” A. Bartenev, exhibition of illustrators
(Moscow, 2007)

- “Stock-taking™, within the framework of the “Young Art Session”
project, curator Anya Zhelud (St. Petersburg, 2008)

- “Art-Moscow 2008", an exhibition by graduates of the Institute

of Modern Art

- The “Field of M’ars” project, within the framework of the 1st Bien-
nial of Youth Art M'ars Modern Art Center, (Moscow, 2008)

- “Spotted Room”, within the framework of the Artmuseum Project,
Tomsk Oblat Arts Museum, 2011

2008 — courses of I. M Bakshtein at the Institute of Contemporary
Art (Moscow)
2000-2003 — Tomsk State University, fine arts department
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A PT-LEeHTP rp NMAYNHXONN YaCTHbIi 3aropoHbIi APT-LiEHTP C BbICTABOYHbIM 3aJ10M M CTY/AMEii-MaCTePCKOi ANA Xy0KHHKOB.
. . MbI TakoKe BbICTYNaeM B Ka4ecTse AUNEpOB NPOH3BeAeHHi HCKYCCTBA, KOHCYNLTHPYEM H MO GHpaeM XHBONHCD,
Art-Center Gridchinhall CHYTBTTYDY, WHCTaATALMH, TPaBHKY B WHTEDbED.

Haww xypoxecTseHHble npoekTbl 0TMeyeHbl MpeMueit Kangunckoro u Mpemuei «<MHHOBauus». ApT-pesupeHuus [puauny-
X0/1N1 3T0 MECTO, F/ie XKMBYT M pabOTalOT XyAOXKHAKN — MONOAbIE TANAHTANBbIE ABTOPbI M NPU3HAHHBIE MAcTepa.
3aMeyatenbHoe cOYETaHHe HCKYCCTBA U NPUPOJbI, CTAPO PYCCKOI fepeBHH U eBPONEACKOro NOAX0Aa K OKpY)KatowweMy
NPOCTPAHCTBY AeNatoT [PUAYMHXONN YAUBUTENbHLIM, HU HA YTO HE NOXOXKMM MECTOM.

Private country art centre includes an exhibition hall and artist’s studio.

We are also engaged in artwork dealership, art consulting, selecting painting, sculpture, drawing and objects for interiors.
Our shows and art projects are listed for the most honourable Russian Kandinskiy Prize and «Innovation» Prize. Gridchin-
hall art residence is the place where both young talented and well-known artists live and work.

A magnificent combination of art and nature, old Russian village and european environment approach makes Gridchinhall
a miraculous and especial place.

3anpocutb npaiic-nuct / npuobpecty pabotbl
KounTakTHoe nuuo Ceetnana benseBa-fpuaunHa
+7 916 882 0122

+7 495 635 02 35

gridchinhall.infoldgmail.com
www.gridchinhall.ru

Ei/ gridchinhall

MockoBckas 0611., KpacHoropckuii paitoH
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To request a price-list / purchase artworks
+7916 8820122

+7 49563502 35
gridchinhall.infoldgmail.com







